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Ecologies and Economies of the Artist-led: 
Space, Place, Futures Symposium  
 
#EcologiesAndEconomies 
 
Convened by the Artist-led Research Group 
[ARG], Yorkshire and Humber Visual Arts 
Network [YVAN] and the University of Leeds 
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Friday 26 October 
MAP, Hope House, 65 Mabgate, Leeds, LS9 7DR 
(12:30 - 17:30) 
 
Saturday 27 October 
School of Fine Art, History of Art & Cultural Studies, 
University Road, University of Leeds, LS2 9JT 
(10:00 - 17:00) 
For location search for ‘Fine Art’ here: 
www.leeds.ac.uk/campusmap 
 
The challenges for artist-led activity in urban 
centres, in the current climate of increasing 
privatisation, a market driven art world and corporate 
real-estate speculation, cannot be ignored. This 
perfect storm is arguably eroding traditional models, 
leading to increasing scarcity of space in which 
artist-led organisations, collectives and projects can 
develop – beyond the current wave of ‘pop-up’ 
temporary opportunities. 
  
The Mabgate area of Leeds is historically rich in 
alternative and self-organised spaces and venues 
but under immediate threat from the rapid 
encroachment of new residential buildings 
encouraged by the recent arrival of the nearby 
‘Victoria’ retail and leisure development. This is not 
a theoretical situation. It is a reality that is radically 
impacting on an area which has historically been 
home to many arts organisations fundamental to 
culture in the city including MAP, East Street Arts, 
Lady Beck Studios, Studio 24, Koby Dance studios, 
and Live Art Bistro. But now the city centre is 
expanding, and the pace and scale of development 
is accelerating rapidly. Lady Beck Studios has 
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closed, Studio 24 and Koby Dance studios are losing 
their space imminently and other organisations are 
being priced out by developers with offices 
registered in Mayfair. So what can we do? How can 
we fight? And what is our civic responsibility as 
artists to do so? The displacement of Mabgate’s 
creative community, and immediate threat to MAP’s 
continuing tenure in its home of ten years there, 
forms a specific context and backdrop for the 
questions that the symposium seeks to frame. 
 
What next then for artist-led urban futures? Are new 
structures and partnerships (with commercial 
developers, HE institutions and others) possible and 
desirable, or will artist-led practice continue to be 
either pushed to the margins, or needing to 
surrender to the requirements of increasingly 
centralised and progressively competitive arts 
funding mechanisms? 
 
This event has been generated through the 
convening of the contributor-led Artist-led Research 
Group [ARG] which has been meeting in Leeds as a 
reading group since September 2017. The group 
comprises researchers, artists and arts professionals 
and operates on an entirely voluntary basis. 
 
www.artistledresearchgroup.wordpress.com 
 
 
 
 
 
 
 

http://www.artistledresearchgroup.wordpress.com/
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Schedule, Friday 26 October 
Throughout the afternoon we will be joined by filmmaker 
Taylor Hogan, who is capturing footage for her 
forthcoming documentary about the Mabgate area and 
the threat to its creative community posed by current 
developments. Please let us know if you have any 
concerns about being filmed. 
 
12.30-1 Arrival and Lunch 
 
1.15-1.30 Welcome and Introductions (Kerry Harker 
and John Wright) 
 
1.15-3.15 Session 1: Case Studies Part 1 – 
Mabgate 

 
Raf Bogan (MAP Charity, Leeds) 
Introduction to Music and Arts Production 
Including a look at MAP’s bid to secure a 
future at Hope House, their home for the 
last 10 years. 
 
Robert Dyson (Leeds) 
Introduction to the history of Mabgate 
Followed by walking tours of the local 
area and its cultural infrastructure. 
 

3.15-3.30 Break and refreshments 
 
3.30-5  Session 2: Strategies for survival 
(Convened by Kerry Harker) 

Serf (Leeds) 
Panel Discussion 
Committee members and studio holders 
Adam Burntown, Charlotte Cullen, Joshua 
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Hart and Sam Hutchinson come together 
to discuss the impact on Serf of 
gentrification in Leeds, the importance of 
place to their ecology, and modes of 
collective practice including an 
explanation of how they operate and what 
possible futures there might be for Serf. 

 

Hannah Vallis (East Street Arts, Leeds) 
Lincoln Green and Mabgate 
Neighbourhood Plan 
This presentation will explore the 
possibilities of artists engaging in 
collective approaches to neighbourhood 
planning in the light of Mabgate’s rapid 
gentrification and the proximity of East 
Street Arts’ flagship developments at 
Patrick Studios and the forthcoming Mary 
Studios.  
 
Dr Stephen Pritchard (Newcastle) 
Place guarding: Activist art against 
gentrification 
A look at how alternative, mutually 
beneficial collective and cooperative 
models of future creative and community 
ownership might offer positive 
regeneration possibilities in the form of 
‘place-guarding’ initiatives. 
 
Followed by a panel discussion with 
presenters. 
  

5-5.30  Discussion and closing remarks 
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5.30 Optional walk (approx.15-20mins) to The 
Tetley for exhibition opening Simeon 
Barclay:Bus2move from 6-8pm, followed 
by optional social. 

Schedule, Saturday 27 October 
Throughout the day there will be an opportunity to road 
test a new online mapping project of artist-led spaces by 
Doggerland, which is currently in development, and to 
offer feedback directly to this artist-led initiative. 
 
10-10.15 Arrival and Refreshments 
 
10.15-10.30 Welcome and Introductions (John Wright 
and Kerry Harker) 
 
10.30-12.30 Session 1: Case Studies Part 2 
(Convened by John Wright) 

Charlotte Cullen (Leeds/Huddersfield) 
U N N A W A Y 
Accompanied by visual documentation of 
this ambitious four-month curatorial 
project in Huddersfield from 2015-16, this 
paper will consider how contemporary 
modes of practice can be understood in 
relation to austerity politics and 
gentrification towards possible futures of 
the artist-led. 

 
Zoë Sawyer (Eastside Projects, 
Birmingham) 
Perspectives on artist-led ecologies and 
economies. Her research interests focus 
on the expanded fields of socially and 
politically engaged art practices. She is 
interested in the possibilities of horizontal 
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organisational structures, civic-minded 
practices and cultural commoning. This 
talk will present an overview of projects 
she has recently produced and is currently 
developing, highlighting the local and 
national artist-led ecologies and 
economies which they have been 
supported by, contributed to or instigated. 
 
Jonathan P. Watts (Norwich) 
LOWER.GREEN 
This paper will focus on this artist-led 
space in Norwich, managed together with 
artist Henry Jackson Newcomb, address 
themes including art after gentrification, 
place and space, alternative economies, 
futures of the artist-led, and artists and 
civic responsibility. 

 
Debbie Sharp and Rosanne Robertson 
(Manchester) 
The Penthouse 
A film and accompanying presentation will 
focus on the 2016 residency ‘Might & 
Main’ through which the organisation 
explored the importance of place-based 
research within artistic production, in the 
context of Manchester’s rapidly 
developing city centre. 
 

Followed by a panel discussion with 
presenters. 
   

12.30-1.30 Lunch 
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1.30-2.15 Session 2: Workshop – Access Some 
Areas? 

Facilitated by Gill Crawshaw with Gem 
Carlier (Leeds), this session will focus on 
opportunities to address the physical 
barriers to inclusion sometimes 
associated with artist-led spaces, asking 
what we can learn from each other and 
from best practice in other sectors. 
 

2.15-2.30 Break and refreshments 
 
2.30-4.15 Session 3: What Next? (Convened by 

Adrian Friedli) 
Graham Martin (Scarborough) 
Work from where you are! A lecture with 
action incorporated. This illustrated talk 
will present a selection of artists and their 
work from around the world, some 
working individually, some collectively, but 
all ‘working from where they are’ to do 
what they can. This will include inspiring 
examples from Africa, USA and India that 
elucidate issues relating to art, activism, 
agendas, and connecting with self and 
others. 
 
James Schofield (Liverpool) 
Same old, same old? 
This paper will explore the speculative 
future for artist-led practice in UK urban 
centres, making reference to ‘traditional’ 
studio/gallery models to contextualise the 
cyclical nature of issues facing 
contemporary visual arts practitioners. 
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Distilling corollary issues down to two of 
the main universal points of contention – 
funding and spatial provision – it aims to 
show how artist-led practice has become 
trapped in a cycle of wider socio-political 
machinations since the 1980s. 

 
Gordon Dalton (Creative Factory, 
Middlesbrough) 
So WTF is a Creative Factory? 
This paper will look at how artists and 
creative thinking are at the core of 
Creative Factory’s approach, where artists 
are not only welcomed, but listened to, 
nurtured, developed and supported - 
where artists get paid and are valued 
members of society, contributing to 
Middlesbrough’s future. 
 
John Wright (Leeds) 
The Importance of Friendship in Darker 
Times: A history and politics of the Artist-
led Collective. 
This paper will explore the profound 
contemporary and historical emergence of 
collectivism and friendship as strategies 
against the ‘divide and conquer’ of neo-
liberal capitalism, and help us to consider 
the question, ‘what next?’ 
 
Followed by a panel discussion with 
presenters. 

 
4.15-4.45 Discussion and closing remarks. 
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Contributors’ Biographies 
 
Raf Bogan 
Raf is Communications Manager for MAP Charity in 
Leeds. Music and Arts Production [MAP] registered as a 
charity in 2008 to deliver creative training to young 
people. They now provide BTEC qualifications in 
Creative Media and Art & Design, alongside Maths and 
English tuition, to 11-16 year olds who are struggling 
within the traditional school system. The charity operates 
on a sustainable model for how education and creative 
businesses can interact and innovate. 
www.mapcharity.org 
 
Gem Carlier 
Gem is a board member and Assistant Studio Manager 
at Aire Place Studios, a gallery and creative studio space 
based in Leeds. Aire Place is an inclusive creative 
community, encouraging the participation of people who 
are less likely to have access to the arts and creative 
space. Gem started at Aire Place Studios two years ago, 
after being unemployed and wanting to do something 
meaningful, so she became a volunteer.  
Gem is a maker, mostly working with textiles, natural 
crafts and occasionally print. Her work is inspired by lived 
experience and she aims to create work that allows 
people to live in that experience too. Whether it's through 
big installations or small knitted pieces, Gem’s work 
allows people to spend a period of time in her head. 
As a working class lone parent with bipolar and cptsd 
(complex post-traumatic stress disorder), Gem’s passion 
is making art spaces accessible to everyone, especially 
women and non-binary people who live on a low income. 
www.aireplacestudios.com 
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Gill Crawshaw 
Gill has recently curated two exhibitions of textile-based 
work by disabled artists, in Leeds where she is based. 
Shoddy, shown in April 2016, explored themes of local 
textile history and recycling, while successfully 
challenging assumptions that disabled artists’ work is 
inferior or second-rate. The project instead identified 
government treatment of disabled people, with cuts to 
welfare and public spending, as being beyond shoddy. 
Gill draws on her experience of disability activism. The 
Reality of Small Differences (2014) was originally 
conceived as a protest about the inaccessibility of an 
exhibition of Grayson Perry’s tapestries in Leeds. It 
became a significant exhibition in its own right, showing 
an interest in the work of disabled artists along with 
issues of access and inclusion that it aimed to highlight. 
Gill has just completed an MA in Curation Practices at 
Leeds Arts University. 
www.shoddyexhibition.wordpress.com 
 
Charlotte Cullen 
Charlotte is an artist, curator and researcher based in 
Leeds. Their practice-led doctoral thesis The Politics of 
Wanting Things: Manifestations of Cruel Optimism in 
Artist-Led Curatorial Practice: A Case Study of the U N N 
A W A Y Exhibition Programme (2018) presents a 
socially-working class aspirational relationship towards 
material as a way to understand ways in which 
Conservative austerity politics has affected a precarious 
materiality in 
sculptural practice and artist-led spaces. 
Cullen is recipient of a practice-led doctoral studentship 
with the Centre for Sculptural Thinking at the University 
of Huddersfield and was selected for UK Young Artists 
2016. Their work has been exhibited nationally and 
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internationally and their written work has been published 
in international journals and publications including Cut 
Cloth: Contemporary Textiles and Feminism, Ferrofluid 
Journal and SALT: Contemporary Art and Feminism 
Magazine. They have presented nationally at The V&A 
Museum, London, The Tetley, Leeds and Temple Bar 
Gallery, Dublin. Cullen is currently a member and 
committee member of Serf, Leeds and is responsible for 
Serf off-site projects and serf school, Serf’s peer-to-peer 
learning framework. 
www.unnaway.tumblr.com 
 
Gordon Dalton 
Gordon Dalton is an artist, project manager and writer. 
He studied at Cleveland College of Art & Design; Cardiff 
School of Art and University of Northumbria; and Kansas 
State University. He is currently Producer for Creative 
Factory, Middlesbrough Council’s Great Places Tees 
Valley project, which is supported by the National Lottery 
through Arts Council England and the Heritage Lottery 
Fund. Partners include artists, Middlesbrough Council, 
Teesside University, MIMA, Navigator North, The 
Auxiliary, and Platform A Gallery. 
Gordon has worked for a wide range of organisations 
and projects including Cardiff’s shortlisted bid to be 
European Capital of Culture; A-N Magazine; Learning & 
Participation Manager at Glynn Vivian Art Gallery & 
Museum, Swansea; Public Art Project Manager for Art 
Across The City, Swansea; Bristol City Council; Cardiff 
Bay Arts Trust. Recent roles include Festival Coordinator 
for Plymouth Art Weekender; Network Manager for 
Visual Arts South West and Interim Director of the 
Contemporary Visual Arts Network. 
He has curated projects for local, national and 
international artists including Richard Deacon, Tatham & 
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O’Sullivan; Olaf Breuning; Jeremy Deller, Juneau 
Projects, Merlin James, Bedwyr Wiliams, Marjetica Potrc, 
Bob & Roberta Smith, Peter Liversidge, Graham Dolphin; 
Jacob Dahlgren, Emily Speed, Sinta Tantra, Richard 
Woods and David Blandy. 
www.creativefactoryboro.co.uk 
 
Doggerland 
Doggerland (established by Sam Playford-Greenwell and 
Tom Prater) conducts collaborative research 
documenting the breadth of artist-led activity across the 
UK with the purpose of contributing toward a wider, more 
deeply concerned understanding and dialogue with 
artists and arts writers on the modes in which this 
practice operates and influences - and is influenced by - 
practitioners, non/professionals, place, policy, ideology 
and community. 
Their developing online mapping project currently shows 
the opening and closing of artist-led project spaces 
around the UK, visualising the artist-led landscape from 
2015-19. Feedback on this work-in-progress would be 
very useful, and Doggerland would love to hear from you 
with your comments and suggestions. Please email 
feedback directly to contact@doggerland.info.  
www.doggerland.info 
 
Robert Dyson 
Robert has always had an interest in social history, and 
for the last 10 years or so has led walks for Leeds Civic 
Trust and given talks all over the area about the history 
of Leeds. Four years ago he was asked to give a talk on 
the history of Mabgate. In doing research for the talk, it 
became clear to him that over the years very little has 
been written about the history of this ‘Cinderella’ 
area. Robert was subsequently asked by MAP to assist 
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with retelling the history of Hope Foundry and via this 
roundabout route, he has become a convert to promoting 
the wonderful and innovative work of the organisation. 
Robert’s ambition is to try to help MAP to develop and at 
the same time to write a book about the history of this 
remarkable area of the city, which is just a stone’s throw 
from John Lewis and the Central Bus Station. 
 
Adrian Friedli 
Adrian came to Yorkshire in 1981 to study fine art in 
Leeds, and has subsequently lived, and worked in the 
cultural sector in Yorkshire for over thirty years, as an 
artist, in academia, as an independent producer, and as 
a Director in regional and national arts development 
agencies. As a creative consultant, Adrian was 
Programme Lead in the team that bid successfully for 
Hull to be UK City of Culture in 2017, and developed 
programme for Waltham Forest’s successful bid to be the 
first London Borough of Culture in 2019. He was 
independent Chair of Warrington’s Cultural Consortium 
producing a report on the strategic contribution of an 
enhanced cultural offer to major regeneration plans for 
Warrington’s town centre. He is currently Programme / 
Executive Director of Yorkshire & Humber Visual Arts 
Network Ltd, and a Non-Executive Director of Forced 
Entertainment, Third Angel and The Tetley. 
 
Kerry Harker 
Kerry is Founder and Director of the East Leeds Project, 
and a PhD candidate in the School of Fine Art, History of 
Art & Cultural Studies at the University of Leeds, where 
her research focuses on questions of place, value and 
the institution in relation to artist-led practice across the 
UK. In 2017 she initiated the Artist-led Research Group 
[ARG] in partnership with fellow postgraduate researcher 
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John Wright, as a move towards cultivating a 
collaborative research community in Leeds centred on 
artist-led practice, working across academia and the 
city’s visual arts sector. She is also a non-Executive 
Director of Corridor8, an online platform for art and 
writing in the north of England, a Board Member of 
Yorkshire and Humber Visual Arts network [YVAN] and 
an Ambassador for MAP Charity. 
www.eastleedsproject.org 
 
Taylor Hogan 
Taylor Hogan, a graduate of MAP Charity's education 
programme, is a budding filmmaker who explores issues 
to do with alternative provision, cuts to creative education 
and other societal matters. Taylor’s talents and strong 
work ethic are being recognised at a professional level 
despite her young age, and she is currently working on a 
documentary examining the threats posed to arts and 
community spaces in Mabgate by large-scale 
developments. 
 
Graham Martin 
Graham is an artist and curator specialising in the socio-
political and the how and why of living. He has shown in 
India, Mongolia, Italy, USA, and Germany, and is 
currently working primarily with graphics/text, 
performance/action and photography. He has 
collaborated with Nigerian performance artist Jelili Atiku 
and Aaron Hughes (artist/activist and ex-Iraq veteran). 
Graham was responsible for the highly praised exhibition 
Crunchtime 2010: artists’ responses to global issues in 
York. He is currently working on developing The People’s 
News, a social art print/wall newspaper project. 
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Zoë Sawyer 
Zoë Sawyer is a curator and creative practitioner based 
between Leeds and Birmingham. She currently works as 
Offsite Curator at Eastside Projects, Birmingham 
developing public realm programmes and projects such 
as Susan Philipsz Station Clock. She previously worked 
at Project Space Leeds and The Tetley from 2007-17, 
working as Curator throughout its transition into a 
nationally recognised Arts Council England NPO. In 
recent years she has worked on commissions and solo 
exhibitions with Joseph Buckley, Jessie Flood-Paddock, 
Dora Garcia, Lubaina Himid, Simeon Barclay and 
Rehana Zaman alongside a number of large-scale group 
exhibitions and events. 
 
Independently she initiated theartmarket + Kunstfreund 
Gallery (Leeds, 2006-12), and is co-founder and director 
of practioner-led collective Mexico who have curated and 
produced programmes and projects in Leeds and across 
the UK since 2011. She is also on the advisory board of 
the newly initiated East Leeds Project. 
 
Serf 
Serf is an artist-led community and project space in 
Leeds. Established in July 2016, Serf was founded by a 
group of artists and friends who required studio space 
but also a desire for creating an open, inclusive and 
communal space to make work, encourage peer to peer 
learning and provide opportunities for artists. Taking part 
in the symposium are: 
Adam Burntown, who is an artist based in Leeds; 
Charlotte Cullen who is an artist and researcher based 
in Leeds and recipient of a practice-led doctoral 
studentship with the Centre for Sculptural Thinking at the 
University of Huddersfield; Joshua Hart who is an artist, 
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writer, carer and trainee art psychotherapist living and 
working in Leeds, and formerly the co-founder of Institute 
of Jamais Vu (London) in 2011; and Sam Hutchinson 
who is an artist and photographer based in Leeds, 
working with image-making, appropriation, sculpture and 
installation, frequently alongside printed matter and 
publishing. 
www.serfleeds.co.uk 
 
Rosanne Robertson and Debbie Sharp 
Rosanne Robertson is an artist working with drawing, 
assemblage, performance and sound. She explores 
tensions, anxieties and relationships between body, 
object and environment. Lesbianism, Queerness, 
disruption and the construction of self are main concerns 
explored via the body in opposition to inhumane 
dominant structures. 
Debbie Sharp is a multi-disciplined visual artist, working 
in a way that is often site-specific and project-based, 
creating work in different mediums according to each 
project’s context and needs. She works with 
performance, sound, print, sculpture and installation and 
is currently the first artist in residency at Undercliffe 
Cemetery in Bradford. 
Established in 2012 as an experimental art studio and 
project space in Manchester’s Northern Quarter by 
artist/curators Rosanne Robertson & Debbie Sharp (not 
just good friends), The Penthouse built its foundations 
on experimentalism, DIY attitude, action and as a test 
bed for over 300 artists. The project has challenged and 
explored its own position as artist-led and Dyke/Queer-
led from all angles via residencies, workshops, talks and 
actions.  
Last year saw The Penthouse move from their first home 
on the top of Hilton House in Manchester, a building that 
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provided a valuable start full of freedom, square footage 
and skyline, into Paradise Works - an artist-run initiative 
on the Manchester and Salford border providing studio 
space to 30 intergenerational artists and projects whose 
outlook is local, national and international. 
www.thepenthousenq.com 

 
Dr Stephen Pritchard 
Stephen received his PhD from Northumbria University 
where his research considered how activist art and 
radical social praxis might create spaces for acts of 
resistance and liberation. This particularly focuses on 
interventions which support movements that oppose 
gentrification, displacement and corporate capitalism and 
seek creative new approaches to developing radical 
socialist democracies. Stephen’s work is deeply rooted in 
critical theory, and his deeply intra-disciplinary approach 
spans urban geography, aesthetics, politics and political 
theory, cultural policy, economics, decolonisation and 
border thinking, psychodynamic and psychoanalytic 
theories, sociology, and visual and material cultures. 
He has lectured and presented widely including at the 
Royal Geographical Society's 2016 Conference in 
London, the Association of American Geographers 2016 
Conference in San Francisco, Durham University, the 
University of Warwick, BALTIC Centre for Contemporary 
Arts and Arts Council England National Office. He was 
also one of a panel of academics consulted in the 
production of Everyday Creativity: From Great Art and 
Culture for Everyone to Great Arts and Culture by, with 
and for Everyone, a radical proposal for rethinking 
cultural policy for Arts Council England. 
www.colouringinculture.org 
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James Schofield 
James Schofield is an independent artist, curator and 
PhD researcher at the Exhibition Research Lab at 
Liverpool John Moores University (LJMU). Working 
extensively in the field of artist-led practice, he is 
concerned with critically exploring artistic existence in 
relation to contemporary culture, and how this shapes 
curatorial and exhibitionary strategies and outputs. His 
research seeks to chart the rise and development of 
artist-led practice in the UK and propose a new 
consideration of the term alongside conceptual 
understandings of contemporary cultural existence in the 
country. Taking into account the impacts of neoliberal 
cultural governance and the interdependency between 
institutionalised and non-institutionalised practices, the 
research considers the dynamics of artist-led practice in 
relation to issues surrounding artistic autonomy, 
provinciality and place making between physical and 
digital worlds. 
 
Hannah Vallis 
Hannah is Programme Manager at East Street Arts in 
Leeds. Originally from Selby, Hannah moved back to 
Leeds to join the East Street Arts team after a ten-year 
stint away from God’s own country in Cornwall and 
London. A photography graduate from Falmouth 
University, Hannah has worked in a variety of arts-
related outreach, curatorial and programming roles at 
organisations such as Tate and King’s College London.  
Hannah is particularly interested in what art is and 
means outside the traditional gallery environment and 
the social and civic role of art in society. Participatory art 
is her bag and she’s a fan of artists such as Miranda July 
and Sophie Calle. Outside of work, you’ll likely find her 
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doing an outdoor pursuit of some variety and she also 
makes the best chocolate brownies around. 
www.eaststreetarts.org.uk 
 
Jonathan P.Watts 
Jonathan P. Watts runs LOWER.GREEN with Henry 
Jackson Newcomb. LOWER.GREEN is an art gallery at 
28 Anglia Square, Norwich. It will host 8 exhibitions, as 
well as talks and events, between now and March 2019. 
These exhibitions – a combination of solo and group 
presentations, contemporary and historical in perspective 
– will each run for a duration of three weeks in the 
gallery. The talks and events, as well as being hosted in 
the gallery, will make use of the venues and buildings 
throughout the site, including the pavilion, cinema and 
car park. 
www.lower.green 
 

 
John Wright 
John Wright is a research-led curator and co-founder of 
artist-led collective, The Retro Bar at the End of the 
Universe (2014-present). Wright has worked in a number 
of prominent museums and galleries including: Yorkshire 
Sculpture Park, The National Science and Media 
Museum and The British Library to develop his curatorial 
practice. Wright has curated freelance 
projects/interventional works at Leeds Art Gallery (2014), 
Espacio Gallery, London (2015) and with artist John 
Ledger at the Bowery, Leeds (2016). Wright’s current 
research is centered upon investigating the nature of the 
contemporary artist-led collective in relation to the wider 
socio-cultural context. Wright co-founded the Artist-led 
Research Group [ARG] with fellow PGR Kerry Harker as 
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a platform to further critical research into artist-led 
activity.  
 
 
 
 

 
School of Fine Art, History of Art & Cultural Studies, 
University of Leeds 
The School of Fine Art, History of Art and Cultural 
Studies is one of the largest and most exciting centres in 
the UK for aspiring cultural practitioners — artists, 
theorists, curators, historians of art — to hone their 
creative and critical skills and broaden their intellectual 
horizons. The School is an internationally recognised 
leader in research and research-led teaching in the 
history of art, art gallery and museum studies, cultural 
and media studies, and fine art. 
www.ahc.leeds.ac.uk/fine-art 
 
Yorkshire & Humber Visual Arts Network [YVAN] 
YVAN provides a voice and advocates for the region’s 
visual arts sector through a programme that effects 
change in the profile, reputation and sustainability of the 
visual arts in Yorkshire & the Humber, and is part of the 
national CVAN network. 
www.cvan.art 
www.yvan.org.uk 

 


